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and, above all, there were the jatakas, his previous lives, in which the
human or animal form of the future bodhisattva could be shown
without sacrilege. As a matter of fact, as Monsieur Foucher has
pointed out the scenes illustrating the jatakas constitute the chief
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interest at Bharhut.1 Artistically this is all to the good, for many
of the jdtakas are concerned with animal subjects: and though the
human figures at Bharhut are, as a rule, rather poor, the animal ones,
on the contrary, in spite of a certain awkwardness of technique, give
evidence of a charming truth to nature. The figures of monkeys, for
instance, are often singularly amusing, while the elephants' heads
1 See A. Foucher: The Beginnings of Buddhist Art (London, 1917), p 29 ("Representa-
tions of Jatakas on the Bas-reliefs of Bharhut"); L- Bachhofer: Early Indian Sculpture,
I, PL 23-33.